ARCHITECTURE: HOW TO KILL A CITY

Renaissance details in white

By ADA LOUISE HUXTABLE ()10 Tg an Impoverished Society That (o5 md wem-cotta

| HE final defeat for Penn- P f h A ,t, In. what was considered an
sylvania  Station —was ' the Amenities inspired solution for the city's
handed down by the City Cﬂlant ay Ol most important new building
Planning Commission 1n | on the oddly shaped lot formed

January, and the crash of gq'fning Commission was unable to and appropriate railroad mu- py the crossing of Broadway

foot columns will be heard this s 400 5 case like Penn Station’s seum, and that its adjoining.and Seventh Avenue, the archi-

|

summer, What was not heard e/ ek and genuine con- glass and iron shell could have tects rather fetchingly inflated

was the bitter and eloquent 0P~ qorations involved. been converted into a public Giottos bell tower in Florence
position at the hearings to the botanical garden, becomes aand joined it with the lower
demolition of this New Yorkiy,,,tent Authority fairy tale in terms of economic|office floors in a carefully cal-
landmark, and the Planning’ realities. It's time we stoppediculated, but embarrassingly in-
Commission's explanation of its; What this amount:f; to is carte,talking about our affluent so-|ept articulation. The result was

The explanation needs airing. marks. The commission's hands ¢ociety. It is a poor society in- awkward, silhouette, The Times
What few realized, and this are tied in any interpretation j..q that can't pay for th@SE'Tower was never a masterpiece;
made all of the impassioned of the public good that rests On ,p,anities; “hat has no money:it was ambitious, pedestrian
pleas for the cultural and archi- evaluation of old vs. new, O ¢, anytning except express- and dull. But it was legitimately
tectural values of the city fruit- good vs. bad. If a g}ant PiZZ& \.avs to rush people out of our conceived for its day, and such
less, was that however much stand were proposed in an area g and deteriorating cities.  buildings, as they embody and
the 'commission might be moved zoned for such usage, and if, An even stranger Kkind ot preserve historie attitudes and
in the area of its civic con- studies showed accgpta}ole traf- poverty, that ‘of imagination styles, actually improve with
science by such arguments, it fic patterns and building den- - . ".qonc i demonstrated by age. E
was totally without power to sities, the px.zz:il stand would b.e the proposed remo deling of an- -y
act on them. As it pointed out “in the public int erest,” even if other landmark, the Times
in its report, it is permitted the Parthenon ltfqlf stood OB 1 ver into a modern showcase' The new design is also am-
only to pass on the proposed_the f:hose;n site, Not that Penn for the Allied Chemical Corpor- bitious, pedestrian and dull, hqt
use of land, not on its existing Station is the Parthenon, Dul ., 1 ypis case, the old build- without the virtue of singular-
use, and therefore cannot rule it might just as well be because ing will not actually be torn ity that marks its predecessor.

For the Worse

L]

on the value of a building that:we can never again afford & ;.0 "4 il be defaced. But'All exterior detail will be
is already on the site, but only ine-acre str:ucture of Sup erbly it will be defaced in a morbidly cleaned off, and the building
on the nature of its replace-'detailed solid travertine, any .. iseant way, “refaced” with a routine, come

ment. more than we c.ould“ build one . pletely faceless contemporary -
of solid gold. It is a monument Radical-Picturesque curtain wall, The awkward sit==,

Joker ‘to the lost art of magnificent —yuy0p it was designed in 1903 houette, however, will be kept,
The matter would not have construction, other values aside.ypo pimes Tower was a blend although it becomes totally.
come before the commission at‘i The tragedy is that our own of progress and romanticism;'meaningless once its raisim"
all except that a zoning vari- times not only could not pro- it stood at the crossroads of the @'atre is stripped away. Thus
ance was necessary to permit duce such a building, but cannot 20th century. Called “a va.l_uable the publicity value of the land-
an occupancy in excess of 2,500 even maintain it, so that its addition to our short list of mark is retained, while the
persons for the new Madison fate is as inevitable as the Plan- artistic skyscrapers” by I\Ipnt' landmark itself is destroyed. .. .
Square -Garden, which will re- ning Board’s decision, An inter- gomery Schuyler ;}t .the tn’pe. Surely there could be no more:
place Penn Station. The deci- esting suggestion, like Robert it was an anachmmshg sqluthn curious confusion of values than °
sion rested entirely on whether Zion's in the Journal of the that combined the radical, still this. no clearer evidence of the
congestion would be increased American Institute of Archi- new, forward-looking steel oyrrent emphasis on expedient
by issuing the variance. The tects, that the station’s great frame wit‘h a npstalglc, pack- commercial advantage over all
‘joker here, and it is a terrify- stone vaults could have shel- ward-looking, Vlct()l’lall-.-plCtUl" other considerations, no sadder
ing one, is that the City Plan- tered a remarkably handsome esque facade of Gothic and payelation of the architectinil

B standards that prevail today. -
Anything new is categorically
preferred to anything old, no
matter how shoddy or undis-
tinguished the new may be. And
if the old is wanted, occasione
ally, ‘“reproductions” are pre-
ferred to originals, because they
‘are newer and cleaner. It rarcly
TV S B SUNA NI occurs Lo anyone, as in the case
T £ B N LA ) R of the 1905 Columbus Tower in
IR L SR ANV b, B (San Francisco, or the Fidelity
[ 0 A A . Building of the same period,
adjoining Charles Center in
Baltimore, that an old building
can he profitably cleaned, re-
stored, and even modernized
where necessary; for civie en-
PO Yy B _ EET s DU richment, rather than civic log§. °
PO o Ty MR 1 SRR SCNNE | The ultimate curiosity is the
I BN \illinghess, even  enthusiasm,
| . of the architectural firms cme
ployed by businessinen  to
'wreak the damage: interest-
ingly enough, for the Times
B N I RIS SACEIUE . (/I Tower, the firm of Voorhees
S Y Yk wes Yo Walker Smith Smith & Haines
§ PO A S e . e Sl 1s successor to the partnership
. e ei g I th. the rallerie ttine up their last big of EKidlitz & MacKenzie, the
STARS IN THE WIND-UP—With the art season entering !ts final month, the galleries are putling up TeIr fast B5 loriginal designers. Architects' >
shows. Among last week’s, Jéan Arp is represented at the Sidney Janis Gallery.wnth 3:7 ma.rbles,. bronzes .an(l reliefs inhumanity to architects siir-
in various media going back to 1923, and Jannis Spyropoulos, at World.llouse, is §howmg oils painted during the last passes understanding, particu-
two years. Spyropoulos, Greece's leading painter, maintains his international position as one of the most expert ‘E’lb- !larly when the earlicr ones are -
stract artists alive. Arp is still a grand old man of sculptural poetry. Left, a minor. poem of 1928, “Danseuse, a dead. IU's a good way to kill
relief in cord on canvas. Right, Spyropoulos’'s “A Myth,” 1962. Both of these exhibitions will close on May 25. off a cily, as well.
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